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same period, which Morris gave her when a gid in London during that winter. It is a page of illuminated manuscript on vellum. The text, which is in prose, is founded on a fairy tale from Grimm. The writing,, which is in the Gothic character, is rather cramped and uncertain. But the design and colouring of the border^ and the treatment of a pidlure in a large initial letter^ show a complete grasp of the principles and methods of the art. It is probable that no illumination had been done since the fifteenth century which was so full of the mediaeval spirit.
A holiday during this Red Lion Square time was nearly always spent at the Zoological Gardens. For the greater birds Morris had always a special affeftioix He would imitate an eagle with considerable skill and humour, climbing on to a chair and, after a sullen pauser coming down with a soft heavy flop; and for some time an owl was one of the tenants of Red Lion Square, in spite of a standing feud between it and Rossetti. The evenings were pretty often spent at the theatre, seeing Robson at theOlympic,or Kean's Shakespearean pageants at the Princess's. Among all this series of spedacular plays, "Richard the Second" (March to July, 1857) was Morris's special favourite. For the beautiful fluency and copiousness of the language in this play he had an immense admiration; and in Kean's production there was a dance with mediasval music which gave him great delight. It was his first; or almost his first, introduction to early non-ecclesiastical music. When all the rest of the day's work or amusement was over, there were gatherings at Rossetti's rooms in Chatham Place, beginning about midnight and often lasting far into the morning.
How long Rossetti's daily influence might have kept him labouring at what he could not do, when there was work all round that he could do, on the whole, better